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Lawrence and the Aesthetics of Modernism
Michael Bell

Lawrence shared with his modernist contemporaries ambitious claims for the
significance of literary art but within a radically different understanding which turned
especially on the significance of the aesthetic. The implications of this theme are
progressively expanded in the three sections of this paper. The opening section considers
how an influential strain in Anglophone literary modernism set out to counter the
‘emotional slither’ (Ezra Pound) inherited from romanticism. Lawrence by contrast kept
faith with the romantic tradition. His emotional understanding was not contaminated by
excessive fear of emotionalism. This leads to the second section which considers all of
Lawrence’s writing as a ‘poetry of the present’. Lawrence’s concern for the fleeting
present entails a different conception of art which has proved very influential as, for
example, on subsequent American poets. This leads to the third section which draws upon
Joseph North’s Literary Criticism- a Concise Political History (2017). North argues that a
confused idealising of the aesthetic in modern criticism has deprived it of its critical
import and led to its widespread rejection in the literary academy. The Anglophone
literary academy, with its origins in the modernist period, now has no common
understanding of its activity but practises varieties of uncritical scholarship and
1deological critique held in place by the administrative structures of pedagogy. I revisit
the origins of the aesthetic in the European eighteenth century to show how it has always
had an inbuilt tendency to the idealisation which North has diagnosed. In this context,
Lawrence remains a permanently significant model of the critical relation of art to life.

T.S. Eliot and D.H. Lawrence: ‘Towards the Door We Never Opened’
Sean Matthews

Eliot and Lawrence have long been considered as representing the opposed critical,
social and intellectual poles of Modernism. F.R. Leavis’s indignant catalogue of Eliot’s
attacks on Lawrence established the orthodox position: Eliot was ‘the essential opposition
in person’. However, more recent research — drawing on newly accessible materials from
the Eliot archives — demonstrates that Eliot’s relationship with Lawrence was far more
complex, volatile and intriguing than this orthodoxy allows. Not only is the extent,
intensity and acuity of Eliot’s readings of Lawrence overlooked, so also is the pattern of
intertextual echoes and references which mark his work, and the uncanny overlap of the
two men’s social circles. Bertrand Russell, John Middleton Murry, Richard Aldington and
Aldous Huxley were close friends of both men, and they also shared a wide circle of
acquaintances which included Ottoline Morrell, Katherine Mansfield, Brigit Patmore,
Ezra Pound and others. Exploration of the ways in which Lawrence’s example, his life
and writing, perplexes and provokes Eliot reveals new aspects of the modernist structure
of feeling, and even leads us to an overwhelming question....
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Norbert Elias and Social Identity:
Conceiving the Individual, Culture and Society
Julian Manning

Norbert Elias pioneered an approach to sociology that has had a profound influence on
the way scholars attempt to understand humanity and the social groups to which they
belong. In this presentation, I will explain how Elias’s work presented in three of his
works, The Society of Individuals, The Civilizing Process and The Symbol Theory, have
helped to shape the way in which contemporary social anthropology understands
concepts of individuality, culture and society and the manner in which they are
interrelated.

In The Society of Individuals, Elias conceives of the individual as a constantly
developing product of social processes that are characterized by an ‘internal/external
dialectic’ between the internalized ‘self’ and the gaze of the ‘other’. As such, he should be



recognized, along with scholars such as George Herbert Mead and Erving Goffman as a
pioneer of the now widely acknowledged theory of social identity.

In The Symbol Theory, Elias makes the case that there is an analogy between the
construction of individual identity and the production of meaning in language. In this
respect we can understand 'identity' as the 'meaning' of an individual. The individual
develops identity as a result of being different from other individuals. What those
differences actually mean depends on how others 'read' them.

Identity is continually being re-created as individuals grow and interact with others,
learn and internalize ideas about the changing social contexts in which they are living
and try to adapt according to how they understand all of this. This is the essence of the
internal/external dialectic. Any individual's identity is inseparable from the social context
in which that individual lives, hence the term 'social identity'.

In The Civilizing Process, he elucidates the development of patterns of behaviour and

the belief systems that underpin such patterns, the most famous example being the
development of table manners in Europe. Although Elias himself does not say so explicitly,
I will argue that what he has done in this work is establish the idea of 'culture' as a
behavioural and psychological link between the individual and the social group.
My argument is that the concept of culture provides both psychological and behavioral
connections between individuals and the social groups within which they live their lives.
As in the Civilizing theory, the concept of culture cannot explain why people believe and
do the things they do, but by an Eliasian approach to the study of its development, we can
understand Aow individuals have come to believe and do the things they do.

However, the concept of culture is itself not without difficulty. In the rest of the
presentation, I will describe how the concept has developed historically, at least in it
usage in the English language, and how it has been appropriated for political ends by
those with specific, nationalistic or ethnically-based political agendas. By seeking to
impose versions of cultural norms they believe to represent cultural 'purity' or
'authenticity', such ethno-nationalists are seeking to impose teleological order on the
Civilizing Process.
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